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which bells are constructed, but we have 
heard of* wooden bells in the East, although 
throughout Europe they are made of a com- 
pound of copper and tin, called bell-metal, 
to which silver is said to have been occasion- 
ally added. This, as I have already said, 
Mr. Denison declares to have been a vulgar 
error, though many still believe the old su- 
perstition. Modem bell-founders say that 
the composition of bell-metal ought to be 
four parts of copper to one of tin. Enorm- 
ous furnaces are necessary for the casting of 
church bells, as the whole casting must be 
made at once; but a description of this is too 
long a subject for me to enter upon. The 
casting of a bell is most beautifully described 
in Schiller's "Das Lied von der Glocke." 

The largest peal of six bells is at Sher- 
borne, where the bells are very old and fa- 
mous, and they are nearly the same size and 
weight as the Bow bells, of which the tenor 
weighs 53 cwt., and the sixth above it 2 cwt. 
Two more bells were added to the peal at 
Sherborne in 1858, so that they have now a 
peal of eight bells, as well as the Sanctns 
bell, which bears the usual inscription, "Ave 
Maria, ora pro nobis ;" and the Fire bell, on 
which are inscribed the words, — 

" Lord, quenoh this furious flame. 
Arise, run, help, put out the same." 

It is rung by the sexton on the first alarm of 
a fire. 

The tenor bell at Sherborne was the gift 
of Cardinal Wolsey, who at one time was rec- 
tor of Limington, near Ilchester. This bell 
was the smallest of the seven bells imported 
from Tournay, and distributed by him among 
the cathedrals of Lincoln, Exeter, Oxford, 
&c. It is called Givat Tom, after its donor, 
and has the following legend attached to it: — 

" By Wolsey's gift X measure tame for aU; 
To mirth, to grief, to ohurob, I serve to oall." 

It was re-cast in Elizabeth's time, but has 
now fallen out of repair. 

The seventh bell at Sherborne is called the 
Lady's Bell. 

Most of the old bells in England have 
some legend or inscription belonging to 
them. In a tower at St. Peter's, at Borne, 
are five bells, most of which are inscribed 
with Latin verses explanatory of some his- 
torical facts — one was hung in 1258, during 
the ministry of a certain person; another 
was cast in 1358, after the lightning had de- 
stroyed the former bells. In the church of 
the Jesuits, at Borne, there was a bell brought 
from England, which was inscribed: — 

" Facta fait A Dom H00 die. vi. mensis 
Septcmbrls Saucta Barbara ora pro nobis." 

On two old bells in England are also these 
Latin inscriptions: — 

" Htoc campana Morgiretta est nominata." 
And on the other bell in the same place are 
these words: — . 

"In multisannis resone! campana Johannis." 
On the tenor bell of the parish church of 
Abbot's Loigh, in Somersetshire, are the 
words: — 

. " I to the ohurch the living caU, 

And to the grave doth summon all." 

And on the treble bell: — 

" My treble voioe makes hearts rejoice." 
1714 is the date of the oldest of these bells. 
In another parish in Somersetshire is a bell 
\ of the date of 1705, with the inscription as 
follows: — 

" Thoft my vois, it is bot small, 
Will be herd amongst you all." 

At the Church of St. Sidwell, Exeter, sev- 
eral of the bells have curious inscriptions: — 



1st Bell, — " I mean to make it understood, 

That though I'm little yet I'm good." 1773. 
2d Bell,— " If you havo a ludiciouB ear. 

You'll own my voice is sweet and clear." 

1778. 
3d Bell,— " Suoh wondrous power to musick given. 

It elevates the soul to heaven." 
ith Bell,— " Ye people, all that hear me ring. 

Be faithful to your God and king." 1773. 
5(A Bell,— " While thus we join in ohearful sounds, 

May love and loyalty abound." 
Uh Bel,— "Ye ringers all that prize your health, and 
happiness. 
Be sober, merry, wise, and you'll the same 
possess." 1773. 

7th Bell,— '• All ye who join In wedlock's bands 
Your bands and hearts unite. 
So shall our tuneful tongues unite 
To laud the nuptial rite." 

A bell was presented by King Edward HI. 
of England to St. Stephen's Chapel, which, 
according to the inscription upon it, was 33,- 
000 weight. The largest bell in all France 
is said to be the one hung in St. Mary's 
Church at Eouen, and it has this inscrip- 
tion: — 

" Je suis nominee George d'Amboise, 

Qui plus que trenle six milpoise, 

Kt si qui bien me poysera, 

Quorante mil y trovera," 

This bell was presented to the church by 
George, Archbishop of Bouen, and the tow- 
er containing it was equally famous. A 
great scarcity of oil prevailed in the diocese, 
so that there was hardly enough for Lent, 
and the archbishop permitted the inhabitants 
to use butter on each paying sixpence for the 
indulgence. From the sum then collected 
the tower was built, and always thereafter 
was called the Tour de la Buerre. 

Many and various as are the legends of the 
foreign bells, none can surpass the noble old 
English peals in their richness of sound and 
the depth of their notes, and around them 
how many ties and associations are twined ! 
And if the old tenor of the Exeter peal could 
raise its voice, how many sad and bright sto- 
ries would mingle in its song ! 
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The present manager of the Imperial Ope- 
rahouse reminds me of the individual whom 
Charles Coleman the Younger, in his poem 
entitled My Nightgown and Slippers, describes 
as resembling : 

"Three single gentlemen roll'd Into one." 

I do not mean to assert that the successor of 
Signor Salvi is much fatter, or even at all 
fatter, than the generality of Germans. It 
is not his corporal rotundity which mates 
me compare him to Coleman's hero, but the 
fact of his being designated in conversation 
and print by three different titles. On one 
occasion he will be called Herr von Dingel- 
stedt ; the next time he is mentioned, it is as 
Hofrath Dingelstedt ; while, when you hear 
or read of him again, he figures as T>t. Din- 
gelstedt. I myself have always given him 
the last title, and, therefore, shall continue 
to do so. Now, apropos of Dr. Dingelstedt. 
I told you in former letters that in Vienna, 
just as elsewhere, there are plenty of persons 
very fond of croaking upon every possible 
subject. These amiable individuals could 
not, of course, let so fine a subject as the 
new management of the Operahouse escape 
them. They shook their heads dolefully 
when they referred to it, and hinted myste- 
riously to everyone who would listen to them 
that the authorities had made a great mis- 
take in appointing Dr. Dingelstedt as Sig. 
Salvi's successor. In the first place, they 
said that no non-musical man ought ever to 
be at the head of an operatio establishment, 



and then — entirely ruining the value of the 
rule they had laid down by immediately mo- 
difying it — that if any exceptionally gifted 
non-musical man ought to be appointed, Dr. 
Dingelstedt was not that man. At the out- 
set, they found a goodly number of prose- 
lytes to their own views, but things are 
changed considerably at present, and the 
great mass of opera-goers openly express 
their satisfaction with the new management. 
They have reason to do so, for Doctor Din- 
gelstedt has infused new life into the Opera- 
house. He is very active, but with activity 
combines judgment. He introduces plenty 
of reforms, it is true, but then plenty of re- 
forms are needed. Among the various de- 
partments of the establishment which have 
been, or are in the course of being, com- 
pletely remodelled, I may mention the cho- 
rus. When you are about to engage a house- 
maid, it is satisfactory to know that she has 
been some time, say two or three years, in 
her last situation, because the fact implies 
that her former employers were satisfied with 
her. But even a housemaid may have re- 
mained with one mistress too long. Few la- 
dies would like to take into their service a 
candidate who could bring a thirty years' 
character, because they would infer, and 
justly, that in so long a period the applicant 
must have become somewhat older than she 
was at the commencement of it, and that her 
capabilities for running up and down stairs, 
waiting at table, and making the beds, must 
have deteriorated proportionally. Now the 
same argument that holds good for house- 
maids, applies equally well, if not better, to 
chorus singers, and when a chorus singer has 
chorused for twenty years, it is high time he 
should chorus no more. So Dr. Dingelstedt 
thinks, and I do not suppose many of the 
readers of the Musical World will disagree 
with him. But the veteran chorus-singers of 
the Imperial Operahouse are of a very differ- 
ent opinion, and exclaim loudly and perti- 
naciously against the injustice, not to say 
cruelty of a measure that shuts against them 
a stage-door which many of them have open- 
ed and shut for little less than a quarter of 
century — which drives them from a stage 
whose boards they trod when this reckless 
innovator, this operatic iconoclast, was a 
mere boy. The ladies affected by the mea- 
sure are especially wroth, and if harsh names 
were prejudicial to a man's health, not all 
the doctors in Vienna could save Dr. Din- 
gelstedt from a speedy death. But Dr. Din- 
gelstedt is not a man to be stopped so easily; 
he is not to be frightened by that time-hon- 
ored scarecrow- cry of "vested rights," and 
so he has engaged a new chorus, the mem- 
bers of which have been, for some time past, 
undergoing a strict course of training, • and 
will shortly replace their venerable but high- 
ly inefficient predecessors. 

Herr Bichard Wagner's Fliegender HoW&n- 
cferhas been revived. The principal parts 
were sustained by Herren Beck, Meyerhofer, 
Walter and Madame Dustmann. The lady 
sang the music allotted to her exceedingly 
well, but her personal appearance must have 
been strangely opposed to the image the au- 
thor composer had in his mind of the en- 
trancing and youthful Senta, whose girliBh 
beajity exercises so irresistible a power of 
fasjeination on the mysterious " Hollander," 
whom, by the way, Herr Beck represented 
admirably, as he did, also, the part of the 
hero of Wilhelm Tell a few nights after- 
wards, when Mdlle. Babatinsky greatly' dis- 
tinguished herself as Mathilde, and Mdlle. 



264. 



WATSON'S AET JOUENAL. 



Tellheim.as Jemmy. -The completeness of 
the performance was sadly marred through 
the wont of precision exhibited by themem- 
bersof the chorus. There is one consola- 
tion ; they will not sin in this respect very 
often again, for, as I have already informed 
you, their days, or nights, as chorus-singers 
at the Imperial Opera House are num- 
bered. 

Mdlle. Ehnn, from the Theatre Eoyal, 
Stuttgart, was engaged by Dr. Dinglestedt 
for a short engagement, a '.' Gastspiel," as 
it is called in German. , She had already ap- 
peared in Vienna last summer and been very 
well received. She chose for her dibut on 
the present occasion the part of Gretchen in 
M. Gounod's Faust. Her impersonation of 
that fair heroine was in every respect highly 
artistic, and evoked numerous manifestations 
of applause from a full house. Mdlle. von 
Edelsberg has been singing in L'Africaine 
and Le Prophcte. Mdlle. lima de Murska, 
also, has again been enchanting her Viennese 
admirers. Her Ines in the former of the 
two operas just named is an exquisite per- 
formance. According to report Dr. Dingel- 
stedt has no intention of renewing the en- 
gagement, which has just expired, of Mdlle. 
Couqui his principal dansei<se, and the rea- 
son assigned is that the position will be con- 
ferred on one of the three fair rivals, named 
Salvigloni, Bose, and Hotter. How Mdlle. 
Couqui must love them, collectively and in- 
dividually ! 

A one-act operetta, Lucifei; has been pro- 
duced at the Theater an der Wien, but not 
proved a hit, though the music is from the 
pen of a clever man, Herr Stanislaus Du- 
niecki. Its non-success may, to a certain de- 
gree,- be attributed to- the subject, which is 
neither new nor skilfully handled. The 
chief personago is the. Prince of Darkness, 
who pays a visit to this earth, and endeavors 
to seduce from the paths of righteousness a 
youth who proves one — nay, several — too 
many for him. The vocal artists, Mdlles. 
Geistinger, Mayer and Herr Swobodo, as 
well as the representatives of Terpsichore, 
Mesdlles. Benda and Steiner, exerted them- 
selveg.to the utmost, but in vain. Lucifer 
will never be a stock piece. Another nov- 
elty provided by the enterprising manager, 
Herr Sttampfer, for his patrons has been the 
performance of certain tame leopards, lions 
and wolves, who go through various evolu- 
tions in a large iron cage under the superin- 
tendence of a Herr Nemeth. By-the-bye, 
the Theater on der Wien was the only thea- 
tre open on the day the remains of the Em- 
peror Maximilian were brought to Vienna. 
Herr Strampfer, however, thought the op- 
portunity a good, one for giving a benefit for 
the Austrian soldiers who have returned 
from- Mexico, and so he availed himself of 
it. 

At the Oarltheatre, a three-aot fairy opera, 
entitled; Lie Fran Meislerin has been suc- 
cessfully produced. The music is written 
by the popular CapeUmeiiter, Herr Franz 
Suppe. The libretto is tolerable, as librettos 
go, and turns upon the idea of an ill-assorted 
married couple being reformed by magical 
means. The principal parts were confided 
to Mdlle. Gallmeyer, Mdlle, Schwoder, Her- 
ren Eppich, Grois, and Knaak, who mado 
the most of them. The piece was well put 
on the stage, and the composer repeatedly 
called on by' the audience. ' A third addition 
to our operatic stores was a one-act comic 
operetta, named Nach Mekka. The notion of 
the book is not very funny, nor is it too well 



carried out, but the music, by Herr Zaytz, is 
pleasing, and artistically sung by Mdlle. 
Hild, Herren Begenspurger and Czernits. I 
have heard rumors of other novelties in pre- 
paration, but they will probably not be pro- 
duced for some little time; not, in fact, till 
the conclusion of the carnival. At present 
all the Viennese appear to think about is 
arraying themselves in fancy costumes and 
going to masked balls. Of course, the 
brothers Strauss ore in all their glory, bring- 
ing out new dance-tunes with as much r -.- 
pidity as' Herr Frikel used to produce no 
ends of flowers from a seemingly empty hat. 
Vienna might dispense with Baron Beust, 
but she could not exist without the brothers 
Strauss ! 

The number of concerts lately has been 
something tremendous. To go rather far 
back, I may commence by referring to the 
two grand annual performances of Haydn's 
Seasons at Christmas in the Burg Theatre, 
which was crammed by the admirers of the 
old master. ■ The solos were excellently sung 
by Mdlle. lima de Murska, Herr Walter, and 
Dr. Schmidt. The orchestra, greatly in- 
creased for the occasion, was fully up to the 
required standard of excellence. The youths' 
chorus was strengthened by recruits from 
the various "students' messes," or fraterni- 
ties, while the men's chorus included nearly 
all of the good voices of the kind in Vienna. 
Herr Dessoff conducted. Altogether the 
performance may be fairly called a model 
performance, reflecting credit upon all con- 
cerned. The public fully appreciated this 
fact, and was loud and frequent in its ap- 
plause. 

The first concert of the Vienna Choral 
Association for Male Voices, or, to use the 
title acclimated in England by Mr. Mitchell, 
Mdnnei-gesangvei-ein, was announced with 
great preliminary blowing of trumpets, and 
a more than due portion of the "walk up, 
walk up, ladies aud gentlemen" principle in 
vogue at English fairs. The programme 
contained no less than eight novelties, but 
quantity does not always make up for the in- 
ferior quality, and perhaps the public were 
as glad the concert was over as they had pre- 
viously been anxious for it to begin. The 
names of the composers contributing the 
novelties were Schubert, Schumann, Buben- 
stein, Max Bruch and Herbeck. First came 
two compositions by Schubert: "Budiger's 
Heimkehr," and "Nur wer die Schnsucht 
kennt." Though there is no mistaking the 
master's style, these pieces did not make any 
very great impression. Still less effect was 
produced by Herr Max Brack's unmeaning 
chorus, " Salamis," and Schumann's "Trau- 
mender See," and "Lotusblume." Herr 
Herbeck's song, "Froher Morgen," was 
more fortunate, though it did not evoke any 
excessive manifestation of delight. The 
same is true of M. Hector Berlioz's "H 
Eehre zuruck," nicely sung by Mdlle. Mag- 
nus. Gernsheim's " Wachterlied," also, 
afforded a certain degree of mild satisfaction. 

The most important concert this year was' 
perhaps that given by the Philharmonic So- 
ciety in the Imperial Operahouse, every 
place of which was occupied. One great 
attraction in the programme was a selection 
of five movements or pieces from Haffner 
Serenade, written at Salzburg by the com- 
poser, then scarcely twenty years of age, in 
honor of the marriage of a Herr F. H. 
Spath, with Eliza, daughter of Herr Sig- 
mund Haffner, Burgomaster of the town, 
and first performed with a "Marriage 



March," on the 22d July, 1776. Truly 
Herr F. H. Spath and Mdlle. Eliza Haffner 
were highly honored, though they may not 
have thought so. Herr Hellmesberger was 
grand in the violin part. Then came the 
" Schone Melusine " overture, which, in its 
turn, waa succeeded by Beethoven's Seventh 
Symphony magnificently performed. 

Mad. Amalie Ernst, the m widow of the 
celebrated violinist, gave a "Musical and 
Declamatory Soiree " in the room of the 
Musical ^Association on the 23d ult. She 
declaimed an act from Corneille's Polyeucte, 
besides 'various pieces of poetry •'by wctor 
Hugo, Alfred de Musset, and others. The 
musical portion of the entertainment con- 
sisted of an unpublished posthumous String- 
ed Quartet by Ernst. It was most carefully 
and conscientiously played by Herren Hell- 
mesberger, Krancevicz, Dobyhal, and Bover, 
but the audience could not applaud; no, not 
even out of compassion to the poor widow, 
who was visibly and deeply moved by the 
performance. 
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A CHAPTER OF "UNWETTTEN HISTOBT." 



Ole Bull returned to Chicago last evening, 
and was received by his countrymen, who 
met him en masse at the depot, escorted him 
to his hotel, serenaded him with native airs, 
and honored him with vocal performances of 
his own national compositions. 

Is has been a quarter of a century since 
Ole Bull's first visit (Nov. 1843) to this coun- 
try. His stay then lasted two years. The 
farthest western point visitei was St. Louis, — 
Chicago, then an insignificant town, being 
passed by. In 1852 he again visited the Uni- 
ted States, and remained several years be- 
yond what it was his purpose to do. The 
causes of his protracted stay and the circum- 
stances attending it were so remarkable, and 
are, moreover, so unfamiliar to the present 
generation of Americans, that we are sure 
we can do our readers no greater service 
than to revive one of the most instructive, 
most romantic and most impressive episodes 
of our history. We never shall forget the 
hours passed in Ole Bull's presence, when 
we received from his eloquent lips, — to 
whose aid came every winning grace of ac- 
tion, and every spontaneous outburst of 
sweet sentiment and tender pathos, — the sad, 
picturesque recital of those impressive events; 
and we can only wish we could give them to 
our readers, verbatim el literatim, just as we 
received, them. Inexorable conditions of 
"time and space," however, compel us to 
condense the stirring record into brief com- 
pass, and to translate it into matter-of-fact 
language. 

In the winter of 1852, Ole Bull made a 
tour of the present "Interior," and of the 
Southern States. At various points he was 
visited by his countrymen, who had become 
dissatisfied with residence in the South, 
partly on account of the ravages of the yel- 
low fever, and especially on account of the 
fact that they had left the free Norse lands 
to settle in a country and help to build up a 
society in which a white man must own 
slaves and grow rich on their forced labors, 
in order to be regarded as a man. They 
were equally unwilling to stay in the_ South, 
and ashamed to return to Norway in their 
destitute and forlorn condition. Informa- 
tion which Ole Bull received from other 



